16th July, 1936,

Dear Fred, ~ | AR

| 1 em uanding you, under ﬁgg&raﬁe»e@var, the
July %Apolle in whi@h you will fimﬁ, on page 83,
editorisl comment on my loctnre to the R.8.4, I would

like to reply to thlﬁ, and send. yau herswith my thoughts, .4" ’

which ; 4 w@ula be slaa if you would pux 1nto thei,“

~ for publication. I feel I should not leave the matter (i*:.
as it is; as the.parasraph is ev1doﬂt1y arittan either | |
.hv an 1gnarant B0 OF with the deliberate 1ntent10n to ’
be unpleasant. | e .
' - I shall bﬁ 1nteraﬁbed to kuaw wh&t vou think
about 1&. | - * |

. Please &ﬁ hot‘reﬁurn.ﬂﬁpélloﬁ. '

T S




.

Fhen 4 said that Art from ita sarliest bezinn&ngs has -

caneorneﬁ itselr pri
that eertain&y di¢ not exalude the ;yﬁbolism of natura, ;}’

part, of the sitter <« or, 1n a 1amdscapaf the atmeaphsric

‘eonditions, My raference was to ma&aﬁn so=called "Abstract

Art® vwhich today is thrust-upan_the pub1164 .ABStraet it
may be, but it certainly does not repreésent nature. S
My repiy to the Editorts atatemenb ﬁh&t I have no cnn‘

.QOpticn that all 9aintins. ineludinc 8y ewn, 13 at batton

abstract, 35 that I dm, and alway* have baem, oimprdle

eancawaeé with represen&ina uaturm. -

1% ia hecessary for art, be it gaiutiﬂg, seulpuuxe '

with the r@presontatton af natur&,; o

which, in a portrait, is ths lifa and soul, the payeholag&eal~

or music, that the artist snuu1d4f1r3t,m@&glately undarstuaa;.  3

bis metler, Fhat he pr@dﬁé@& becowes awt'ﬁbly_wheﬁ &h;sf,,:’

understanding 15 eombined mith the abstract, whieh is the.

soul; the exﬁreséian of 1hdiwidﬁmii%?*ﬂf th@'ﬁﬁbjeéﬁ‘ ‘The
‘3933@1&1 is the intwition which cun expross %his. L |

fia @f tho ae*called.ﬂabstract“ 9iﬁtﬁr¢w L Qﬁﬁ nﬁ*
:m.;ition as & writer waula b¢ wha had

are~in Y
1mﬁeima%$on,<'”

'ahstract ides thers, but,the paimter is umab&e, through

1xnorance, to axpress hinself 1ntelligibly, or, in ohhar
words, to Frcpraaant.matﬁre' It 1s tho ﬁrue rwlationahip
vetueon tho repr@santatiem of nature and . the expraaaicn»ef
the abstract which givos us perfeetion. J[f«-

'noteommanﬁ of lamguageg:' There may be an



~When I said that art from &ts earlieat bag&nniugt

has concerned 1&:01: primarily w&th the roprcsentatian of |
nature, I stuted a fact that surely ought to be obvinua‘bo |
avery 1nt¢lligant studant of art hiatory. Art in its orxsln'
was purely illustrativo and upon 8 gradually built up foundw .
ation of accurate representation 1t based uocuroly its
eynholical and abstract devnloym@nts.; art te»day, hcwever, _
symbolicai and abstract lt aabirsn to. beccmn, noeds Just thil_'

- sane toundntzon anﬁ if 1t 15 not ooncarne& yriunrily with

the reprosentation of naturo - with, that 15 to say, correetn;-

 noa3 of vision and aeeuracy of statement - ita errort: t0

| ‘express itself by aﬁytraat &evioeo must 1ntv1tab1y unkc 1%

| : ridiculous, The painter of "abstraot” picturas, who has no

’ | | practical knowladge of natied <ad no trainud abil!ty to

- rcnziue what he aac:, is in the aamo unhappy paa&t&en 88 »
writov who 13 trying to give rein ta his iaaginntioa withaut
having had any contact with thes worid or peaanasing any
60ﬂmluﬁ of 1¢ngungt1 | The nturr that such peopla pro&uce 1!

- not art and to. thrust 1t upon theApublic ts an ofreuoa ugaiumt
good taste and aréinary common senst, for it 1s only by

Wl e W R s+ e

establishing tbe risht relationship between thn raproseutation
" of naturo and tho expresaion of 1ntelleetual abttraceiana that

true artiitxc oreaeion 15 mudo posaiblt. o




